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The Murmur of Surfaces

Throughout a career now spanning more than three decades,
Sharon Jewell has displayed a special ability to produce
heterogeneous series of works, in a surprising variety of
PHGLD,WLVUDUHIRUDQDUWLVWWREHVRFRPIRUWDEOHDQG
SURÀFLHQWLQVXFKDUDQJHRIPDWHULDOVDQGXQLQWHQWLRQDOO\
or otherwise, link those works together through a consistent
YRLFH7KLVFRQQHFWHGGLYHUVLW\LVH[HPSOLÀHGLQWKLVH[KLELWLRQ
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Take for example Sharon’s drawings [Tracks dissolving in a
drift 1- 2, and Garden drawings 1-5], the mesmerising lines,
OLNHDKLJKZD\RIVPDOOFUHDWXUHWUDFNVWKURXJKWKHPXGÁDWV
DWORZWLGHDUHWUDQVÀJXUHGWKUHHGLPHQVLRQDOO\LQWKHRUJDQLF
twisted plywood sculptures reminiscent of the mangrove roots
WKDWPLJKWRYHUKDQJWKRVHPXGG\WUDFNV

an art collection in perspective exhibition

)RUDSHULRGLQ,EHFDPHHQFKDQWHGE\DVHULHVRIVPDOO
suspended copper wire constructions that were included in an
H[KLELWLRQDWWKH4XHHQVODQG$UW*DOOHU\'XULQJWKHFRXUVHRI
WKLVH[KLELWLRQ,YLVLWHGWKHVHSDUWLFXODUVFXOSWXUHVRQVHYHUDO
RFFDVLRQVPDUYHOLQJDWWKHLUH[TXLVLWHO\ZKLPVLFDOQDWXUH7KH\
ZHUHUHPLQLVFHQWRIWKUHHGLPHQVLRQDOPRGHOVRI/HRQDUGR'D
9LQFLGUDZLQJVIRUZRQGURXVPDFKLQHV
But there was something else that fascinated me about this
body of work: the sheer number of individual pieces in the group,
HDFKDSHUPXWDWLRQRIWKHRWKHU:KLOHHDFKSLHFHRQLWVRZQ
was a beautiful and delicately constructed sculpture, as a mass
of objects this body of work was a window into the world of
an obsessive artist and an art practice driven by curiosity and
SXUVXHGWKURXJKUHOHQWOHVVLWHUDWLRQ
The artist was Sharon Jewell and it was serendipitous that only
PRQWKVDIWHU,ZDVÀUVWFDSWLYDWHGE\KHUZRUN6KDURQZRXOG

Similarly the delicate broken lines of the drawings mimic
the stitching that tracks through and binds the cloth works,
[Mineral Down and Curtain]7KHUK\WKPLFPHGLWDWLYHTXDOLWLHV
of the drawings also exist in the large carved plywood panels
[Half open wall 1-5]

Sharon Jewell, Small machine for going #6, 1992, timber, string and metal

concept, and comes, invariably, to bear the mark
of a unique visual language that can only manifest
WKURXJKFRPPLWWHGSUDFWLFH

,WLVHYLGHQWWKDWEHIRUHEHJLQQLQJDZRUNWKLVDUWLVWKDVD
vision of sorts, because the marks and gestures are clear
DQGVLQJXODU+RZHYHUUHVROXWLRQGRHVQRWFRPHLQWKH
imposition of design, but in the conversation that arises with
the particular qualities of matter, under the suggestion of
SDWWHUQ,WLVDVWKRXJKSDWWHUQZHUHDQLQYLWDWLRQWRPDWHULDOV
WRGLVFRYHUVRPHWKLQJRIWKHPVHOYHV

This exhibition, Sharon Jewell – The Murmur of
Surfaces, displays the same qualities of both close
attention and wayward imagining, as those works
from ’91, which are still clear to me after all this
WLPH/LNHWKRVHVPDOOVFXOSWXUHVWKHVHZRUNV
DUHLGLRV\QFUDWLFEXWQRWDWDOOVWDLG7KHLUELQGLQJ
principle is often a form or shape that is repeated,
LQDSDWWHUQOLNHGLYLGLQJFHOOV%XWLWLVWKHDUWLVW·V
hand that ensures subtle, uncalculated differences,
QXDQFHGH[WHPSRULVDWLRQVRIWKHRULJLQDO6XFKDQ
approach ensures that the rigours of geometry do not
RYHUVWHSWKHVKLPPHURIOLIHLQWKHVHZRUNV

All of the works in the exhibition feel as though they
FRXOGFRQWLQXHJURZLQJLQGHÀQLWHO\:KLOHWKHGUDZLQJV
and plywood panels, constrained only by the boundaries
of the surface, push inwards, the twisted plywood
VFXOSWXUHVVHHPSRLVHGWRVSULQJIRUWKZLWKQHZJURZWK
The cloth and stone works such as Curtain are
reminiscent of an expanding universe, like tiny meteors
ÁRDWLQJZHLJKWOHVVO\WKURXJKVSDFH3DUDGR[LFDOO\
despite this apparent lightness, the combined weight
of the small stones would be a cumbersome shroud to
EHDU
Sharon Jewell, Clockwise from top Moving across together, Sticks, Rising and
Written, 2009, Plywood

Sharon Jewell, Growth without pattern or design (Garden drawings 1-5) (detail), 2012,
Pen, ink on paper

WDNHXSDYDFDQWVWXGLRVSDFHLQWKHROG'D\ERUREXWWHUIDFWRU\
ZKHUH,ZDVOLYLQJDQGZRUNLQJDWWKHWLPH:HZRXOGHQGXS
VKDULQJDGMRLQLQJVWXGLRVIRUWKHIROORZLQJWZR\HDUV7KLVZDVD
shared time of dedication to emergent practice that afforded me
LQVLJKWLQWR6KDURQ·VDUWLVWLFGHYHORSPHQW
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6LQFHWKDWWLPH,KDYHEHHQGUDZQWRWKHZRUNRIDUWLVWVZKR
GLVSOD\DQREVHVVLYHWUDLW7KHLUUHOHQWOHVVSXUVXLWRIDQLGHD
a technique, a medium, a subject, propels the work beyond a

Closed Monday 8 June 2015
Sharon Jewell, Lifting ground (Breath) (detail), 2014, Plywood, paper

Front cover: Sharon Jewell, Tracks dissolving in a drift 1 (detail), 2014, pen on paper
Back cover: Sharon Jewell, Sharon Jewell, Curtain (detail), 2014, Organza, stones

Sharon Jewell, Half open wall 5 (detail), 2013, Plywood, sticks
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One has to marvel at the patience and persistence
inherent in the works in this exhibition, an immersion in
WKHSRHWLFVRIPDWHULDODQGVXUIDFH7KLVLV\HWDQRWKHU
installment in the growing repertoire of Sharon Jewell’s
DUWLVWLFYRFDEXODU\DQGOLNHWKDWÀUVWERG\RIZRUN,VDZ
almost 25 years ago, will no doubt resonate enduringly
in the imaginations of those fortunate to view this
H[KLELWLRQ
Scott Whitaker April 2015

